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Abstract 

The transformation of traditional performing arts in the digital era has opened new 

possibilities for transmitting religious values and moral education to younger generations 

who are increasingly influenced by media-driven cultural change. In this context, the 

Cenk Blonk shadow puppet show represents a contemporary adaptation of Balinese 

wayang kulit that combines humor, social criticism, and spiritual reflection, while 

remaining rooted in Hindu-Balinese ethical teachings. This study aims to analyze the 

representation of religious values and moral messages in three Cenk Blonk shadow puppet 

performances uploaded on YouTube, namely Backing Sakti, Tidak Cukup Hanya Cinta, 

and Sebuah Renungan (Setan dalam Diri). This research employs a descriptive qualitative 

approach using qualitative content analysis of narrative structures, dialogues, and 

symbolic expressions, reinforced by semi-structured interviews with the puppeteer to 

strengthen contextual interpretation. The findings reveal that the performances 

consistently articulate key religious values, including honesty (satya), self-control 

(dama), tolerance, compassion, and non-violence (ahiṁsā). These values are conveyed 

through character contrasts, humorous satire, and symbolic conflicts that reflect 

contemporary socio-political, familial, and religious realities. Moral messages emphasize 

ethical leadership, household harmony, religious humility, and interfaith respect, 

presented in ways that encourage reflection rather than didactic instruction. The study 

concludes that Cenk Blonk performances function as an effective culture-based 

educational medium that integrates entertainment and moral reflection. Through digital 

dissemination on YouTube, these performances expand their pedagogical reach and 

demonstrate the relevance of traditional arts in strengthening contextual, inclusive, and 

humanistic character development in the digital era. 
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Introduction 

Religious values are essential in shaping the cultural and spiritual identity of 

Indonesian society, forming one of the core foundations of national character education 

(Arianti et al., 2025; Hariyanti, 2020; Mazya et al., 2024). Nevertheless, modernization 

and digital transformation have influenced youth behavior, leading to increased concerns 

about the degradation of spiritual and ethical values (Permana, 2021; Novel, 2024; 

Tamhidah and Fauziyah, 2025). This condition encourages initiatives to revitalize cultural 

sources of religious values that remain relevant to contemporary social challenges. 

Traditional performing arts possess a strategic role as a medium of religious and 

moral education through symbolic expressions, narrative persuasion, and collective 

involvement (Kasih and Yulianti, 2025; Yulianti and Jayantini, 2023). In the broader 

Indonesian cultural context, traditional art also reinforces social participation and cultural 

identity   within   the   community   (Wardizal et al.,  2025).   In   Bali,   shadow   puppet
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performances (wayang kulit) not only serve as entertainment but also function as 

transmitters of ethical and spiritual teachings embedded in cultural practices. The Cenk 

Blonk shadow puppet show by puppeteer I Wayan Nardayana represents an innovative 

development that blends humor, social criticism, and spiritual messages. Through digital 

dissemination on YouTube, this performance expands its reach to cross-generational 

audiences and strengthens its function as a contemporary medium for internalizing 

religious values (Yulianti and Marhaeni, 2021; Saputra et al., 2022). 

Previous studies highlight two major aspects relevant to this research: (1) the 

importance of strengthening religious values as a foundation of character education 

Fatimah et al., (2022); Pridayanti et al., (2022); Dahlan (2022), and (2) the role of 

traditional performing arts as transformative cultural media that support moral 

development and social harmony (Handoko, 2023; Hutabarat, 2023; Lubis and Sianipar, 

2022; Pamuji, 2025). However, existing research has not specifically examined how 

religious values and moral messages are represented in Cenk Blonk shadow puppet 

performances, especially in the context of their accessibility and influence through digital 

platforms such as YouTube. Therefore, this study aims to address the identified research 

gap by analyzing the representation of religious values and the articulation of moral 

messages in three Cenk Blonk shadow puppet performances uploaded on YouTube. The 

findings are expected to reinforce the relevance of traditional arts as cultural media for 

strengthening contextual, humanistic, and reflective religious character education in the 

digital era, while providing conceptual insights into the integration of cultural wisdom 

within contemporary educational strategies.  

 

Method 

This study employed a descriptive qualitative research design with an 

interpretative approach to examine the representation of religious values and moral 

messages in Cenk Blonk shadow puppet performances. The data sources consisted of three 

Cenk Blonk performances uploaded on the official YouTube channel in 2020, namely 

Backing Sakti (Series 56), Tidak Cukup Hanya Cinta (Series 57), and Sebuah Renungan: 

Setan dalam Diri (Series 59), which were selected purposively based on their thematic 

relevance to leadership ethics, family values, and religious humility within Hindu-

Balinese ethical contexts. The informant in this study was the puppeteer, Jro Mangku 

Dalang I Wayan Nardayana, selected through purposive sampling due to his role as the 

creator and performer of the works. The research instruments included an observation and 

documentation guide for analyzing video content, a transcription sheet for dialogues and 

narrative segments, and an interview guideline for semi-structured interviews. Data were 

collected through video observation and transcription, documentation of narrative and 

symbolic elements, and semi-structured interviews. Data analysis was conducted through 

data reduction, thematic categorization of religious values and moral messages, and 

interpretative analysis using hermeneutic and verstehen techniques, followed by 

inductive-deductive synthesis to formulate thematic conclusions. The interview data were 

used primarily for contextual validation and interpretative reinforcement; therefore, they 

were not visualized as a separate analytical stage in the flowchart. Data credibility was 

ensured through triangulation of data sources and analytical techniques, as well as 

researcher reflexivity to minimize interpretive bias. 

 

Results and Discussion  

In accordance with the purpose of this article, this section outlines two main 

topics, namely the representation of religious values in the Cenk Blonk shadow puppet 

show and the moral messages contained in the Cenk Blonk shadow puppet show. 
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1. Representation of Religious Values in Cenk Blonk Shadow Puppet Show  

Cenk Blonk shadow puppet performances have undergone a transformation into a 

medium of communication that not only serves as entertainment but also conveys 

educational and moral messages, particularly those related to religious values. This aligns 

with the study by Saputra et al., (2022) which demonstrates that Cenk Blonk performances 

employ humorous discourse and linguistic creativity as effective tools for engaging 

audiences while transmitting cultural and educational content. Through its narrative 

structure, characters, and dramatic conflicts, the performance consistently incorporates 

moral and spiritual teachings that are contextually relevant to modern society.  

This study examines three Cenk Blonk shadow puppet show published through the 

official YouTube channel, namely Backing Sakti, Tidak Cukup Hanya Cinta, and Sebuah 

Renungan (Setan dalam Diri), as representations of works that contain religious 

dimensions, both implicitly and explicitly. Based on repeated viewing and transcription 

of the three selected performances, the analysis identified recurring narrative patterns in 

which religious values were articulated either explicitly through dialogue or implicitly 

through symbolic action and character conflict. 

These representations predominantly appear within socio-political narratives, 

family and household interactions, and socio-religious reflections related to tolerance and 

self-control. The findings indicate that religious values in Cenk Blonk performances are 

embedded within narrative flow and character dynamics rather than presented as isolated 

moral statements, a pattern that resonates with studies on wayang traditions which 

demonstrate that moral messages are primarily conveyed through narrative structure, 

symbolic interaction, and contextual storytelling rather than explicit moral didactics (Nay 

and Islam, 2025). 

 
Figure 2. Cenk Blonk Shadow Puppet Show Backing Sakti 

(Source: Screenshot From Wayang Cenk Blonk YouTube Channel, 2023) 

a. Honesty And Satya in Social and Political Contexts 

One of the prominent religious values in the three Cenk Blonk shadow puppet 

show is honesty and trustworthiness. The protagonists are consistently portrayed as 

defending the truth and rejecting all forms of cheating. In the play Backing Sakti, for 

example, the leader is portrayed as a figure who rejects corruption and nepotism and 

upholds the trust placed in him by the people. This performance addresses contemporary 

issues such as regional head elections (pilkada) and their associated problems, including 

the need for candidates to secure support or backing.  

The narrative contains a profound reflection that every candidate must be prepared 

to accept defeat, no matter how strong their support is, because in a competition there will 

always be winners and losers. It also emphasizes that candidates often rely on collective 

strength and financial resources to win. Amid the euphoria of the democratic process, 

money is depicted as a dominant force that can expedite all matters and influence the 

direction of power. This social critique subtly underscores the importance of integrity and 
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honesty in leadership, which aligns with religious teachings on the values of satya 

(truthfulness) and dharma (truth). These values form the spiritual foundation that 

reinforces a devout attitude in social and political life (Sudiani et al., 2025; Hartaka, 

2025). 

The qualitative analysis of Backing Sakti shows that the value of satya 

(truthfulness) is consistently represented through narrative situations involving leadership 

decisions, public accountability, and responses to political pressure. These values are 

conveyed through dialogues that reject dishonest practices and criticize transactional 

politics, especially in scenes reflecting electoral competition (pilkada). Symbolically, the 

leader’s narrative positioning as a figure who refuses corrupt offers functions as a moral 

marker of integrity, framing honesty as a collective ethical responsibility in socio-political 

life, a pattern that resonates with broader studies on wayang which emphasize ethical 

leadership, moral accountability, and truthfulness as core values in socio-political 

narratives (Lestari and Bustam, 2022). 

 
Figure 3. Cenk Blonk Shadow Puppet Show Tidak Cukup Hanya Cinta 

(Source: Screenshot From Wayang Cenk Blonk YouTube Channel, 2023) 

b. Family Integrity and Household Harmony Values 

The value of honesty as the foundation for building healthy relationships is also 

explicitly raised in one of the dialogue scenes. One of the dialogue quotes from the Cenk 

Blonk shadow puppet show in the play Tidak Cukup Hanya Cinta (Love Alone Is Not 

Enough) conveys the message about the importance of honesty in building relationships: 

“Honesty is very important. Don't keep secrets from your partner, because they should be 

the first to know everything about you, and vice versa.” This message is reinforced with 

a warning that without honesty, “do not expect your household to be strong and stable.”  

This expression explicitly represents the value of satya (honesty), which is highly 

revered in Balinese Hindu teachings. As emphasized by Subawa (2025) satya constitutes 

one of the core principles in Hindu character education, forming a spiritual and moral 

foundation that guides ethical behavior and social harmony. Honesty in social 

relationships, especially within family bonds, is not only an ethical principle but also a 

spiritual foundation believed to maintain harmony and the sustainability of shared life. 

The representation of the value of satya in this performance demonstrates that traditional 

art serves as an educational and spiritual medium in fostering positive character 

development (Putri et al., 2025). 

Analysis of Tidak Cukup Hanya Cinta indicates that values of honesty, open 

communication, and shared responsibility are conveyed through everyday dialogic 

interactions between marital partners. Moral guidance emerges naturally within domestic 

conversations rather than through explicit religious instruction, emphasizing that 

household harmony is constructed through transparency, mutual understanding, and 

emotional openness. This representation positions family ethics as lived moral practices 

embedded in daily interaction, a pattern consistent with studies that identify wayang kulit 



 

https://jayapanguspress.penerbit.org/index.php/JPAH 38 

 

as an effective medium of moral education through narrative dialogue and relational 

experience rather than didactic moralization (Trihapsari et al., 2025; Sumarsih et al., 

2025). 

 
Figure 4. Cenk Blonk Shadow Puppet Show Sebuah Renungan (Setan dalam Diri) 

(Source: Screenshot From Wayang Cenk Blonk YouTube Channel, 2023) 

c. Self-Control, Tolerance, and Ahiṁsā in Socio-Religious Life 

On the other hand, the play Sebuah Renungan (Setan dalam Diri) deeply explores 

religious values such as self-control, inner reflection, and repentance. This play 

emphasizes that the greatest temptation does not always come from outside, but rather 

arises from within the human being himself. In this context, humans are portrayed as 

figures who create “demons” within themselves when they begin to pit the teachings of 

one religion against another, thereby triggering conflict and division. This play delivers a 

sharp critique of today's socio-religious reality, where religion is often used as a tool to 

justify attacks and blasphemy, even among fellow believers of the same religion.  

Rather than serving as a path to love and peace, religious teachings are instead 

distorted to legitimize intolerant attitudes, narrow-minded fanaticism, and symbolic 

violence. The phenomenon of possession depicted in this play serves as a metaphor for 

the loss of spiritual control due to the dominance of ego and dogma that blind the 

conscience. Humans are depicted as busy debating religion but forgetting the essence of 

God Himself. Values such as compassion, tolerance, and respect for differences are 

explicitly conveyed as the core of religious teachings.  

This aligns with Dahlan's (2022) perspective, which emphasizes the importance 

of internalizing religious values to cultivate an inclusive, reflective, and ethical religious 

character. This play invites the audience to reflect on the true nature of religion, not as a 

tool for domination or division, but as a path toward inner peace and closeness to God. 

This idea aligns with efforts to build an inclusive and humanistic religious identity within 

the context of a pluralistic society (Heriyanti et al., 2025). The play Sebuah Renungan 

(Setan dalam Diri) makes a significant contribution to fostering a reflective and soothing 

religious consciousness. 

In Sebuah Renungan (Setan dalam Diri), religious values related to self-control 

(dama), tolerance, and non-violence (ahiṁsā) are represented through metaphorical 

scenes of possession and internal conflict. The figure of the “demon” symbolizes 

uncontrolled ego and rigid dogmatism, illustrating how religious discourse may be 

distorted into intolerance when spiritual restraint is absent. Through this symbolic 

narrative strategy, the performance emphasizes self-reflection and emotional regulation 

as essential virtues in pluralistic socio-religious life, a pattern that resonates with broader 

studies on wayang and religious art which identify symbolic conflict and internal struggle 

as key mechanisms for moral reflection and ethical awareness across religious traditions 

(Pradipa et al., 2024; Firzanah, et al., 2025). 
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These religious values are conveyed not in a didactic or patronizing manner, but 

through humor, drama, and strong cultural symbolism that make the messages more 

accessible and emotionally engaging. The humorous dialogues and dramatized conflicts 

serve not only as entertainment but also as moral reflections that guide the audience 

toward self-awareness and ethical contemplation. This approach reflects the Balinese 

philosophical view that dharma (righteousness) can be communicated through lila (play), 

where enjoyment and enlightenment coexist in artistic expression.  

Such integration of entertainment and education exemplifies how local wisdom 

can transform art into a medium of spiritual instruction. This is consistent with the views 

of Kasih and Yulianti (2025), who argue that traditional performing arts possess a 

profound symbolic power to convey transcendental meanings in an aesthetic and 

communicative manner. In this context, the Cenk Blonk shadow puppet show can be 

understood as an artistic synthesis that not only preserves cultural heritage but also 

performs an educational function by internalizing religious and moral values in a 

contextual and engaging way. 

Insights from the puppeteer interview confirm that humorous dialogue and satire 

are intentionally designed as communicative strategies to deliver ethical reflection in an 

enjoyable manner. According to Nardayana, humor helps audiences to accept moral 

criticism without feeling judged, while symbolic conflicts among characters encourage 

deeper contemplation of religious principles such as satya (truthfulness), dama (self-

control), and ahiṁsā (non-harm). This aligns with the view that dharma can be 

communicated through lila (play), allowing spiritual meaning to emerge through aesthetic 

experience. These findings are consistent with Yulianti et al., (2024) who show that 

symbolic artistic expression in Balinese performing arts can effectively strengthen 

character education through emotionally engaging narratives. Insights from the interview 

with the puppeteer support these analytical findings, particularly regarding the intentional 

use of humor and satire as communicative strategies for ethical reflection. According to 

Nardayana, moral criticism is deliberately embedded in comedic dialogue to reduce 

audience resistance and encourage self-awareness. Symbolic conflicts and exaggerated 

character traits are designed to stimulate ethical contemplation without producing a sense 

of moral judgment, reinforcing the role of affective engagement in the transmission of 

religious values. This interview-based insight is consistent with studies on traditional 

theater and wayang, which highlight humor and dramaturgical exaggeration as effective 

means of conveying moral messages through affective and reflective engagement rather 

than didactic instruction (Dhony et al., 2025; Yulistio and Nugroho, 2024). 

Based on the three performances, the religious values represented in Cenk Blonk 

demonstrate a coherent ethical framework rooted in Hindu-Balinese teachings. Satya 

(truthfulness) is emphasized in socio-political contexts, household relations highlight 

harmony through honesty and shared responsibility, while dama (self-control) and 

tolerance contribute to a reflective understanding of religious humility. These values are 

aesthetically communicated through humor, satire, symbolic embodiment, and digital 

dissemination, enabling audiences to engage with moral concepts in accessible ways. This 

interpretation reinforces earlier studies stating that traditional performing arts operate as 

pedagogical tools that articulate religious values and social reflection in contemporary 

contexts (Saputra et al., 2022; Kasih and Yulianti, 2025; Heriyanti et al., 2025). 
 

2. Moral Messages in Cenk Blonk Shadow Puppet Show 

The Cenk Blonk performances communicate moral teachings that are relevant to 

contemporary social life. Unlike didactic preaching, these moral reflections emerge 

through contextual storytelling, satire, and character dynamics that encourage audiences 

to evaluate their daily behavior. In this regard, wayang serves as a medium of character 
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formation that integrates aesthetic experience with ethical reflection (D’Olimpio et al., 

2022; Dhony et al., 2025). Based on qualitative content analysis of the three selected 

performances, moral messages are articulated through narrative progression, character 

interaction, and symbolic consequences that guide audience interpretation. These moral 

messages emerge from everyday social situations depicted in the performances, allowing 

ethical reflection to develop organically through conflict resolution, satire, and dialogic 

exchange. Rather than being delivered as explicit moral instruction, ethical meanings are 

constructed through narrative cause-and-effect relationships that invite audiences to 

evaluate actions, intentions, and responsibilities within familiar social contexts. 

a. Ethical Leadership and Public Responsibility 

In Backing Sakti, moral messages are directed toward political behavior and civic 

ethics. The narrative criticizes corrupt practices, nepotism, and abuse of power while 

promoting sincerity, fairness, and accountability. These teachings align with the Hindu 

concept of dharma which emphasizes that leaders must protect truth and justice through 

example, not rhetoric. Nardayana explained in the interview that satire is intentionally 

used to challenge unethical political attitudes without provoking hostility. This reinforces 

the principle that humor can operate as a reflective tool for strengthening ethical 

citizenship (Hayati and Susatya, 2020; Mastur et al., 2025). Observational analysis of 

Backing Sakti indicates that moral messages related to ethical leadership are conveyed 

through scenes that contrast responsible authority with opportunistic behavior.  

Leadership is evaluated not through verbal claims but through concrete narrative 

outcomes, in which characters who abuse power are subjected to ridicule or moral 

consequence, while those who uphold fairness and accountability are positioned as 

legitimate moral exemplars. From the perspective of wayang studies, such narrative 

patterns reflect the function of wayang as a medium of moral education and ethical 

leadership that emphasizes a balance between power, responsibility, and human values, 

as highlighted by (Lestari and Bustam, 2022; Yasa, 2022). 

b. Marital Harmony and Shared Responsibility in Family Life 

In Tidak Cukup Hanya Cinta, moral values center on family ethics. Honesty, 

communication, mutual respect, and emotional openness are presented as the foundation 

of marital sustainability. These principles correspond to tat twam asi as a relational ethic 

that urges individuals to see others as part of themselves. The story situates household 

conflict as a moral test requiring cooperation and empathy, drawing audiences to 

recognize that marriage is an arena for practicing responsibility and care (Carlson et al., 

2020; Johnson et al., 2022). 

Analysis of Tidak Cukup Hanya Cinta shows that moral messages concerning 

marital harmony are embedded in everyday domestic interactions rather than dramatic 

conflict alone. Dialogues emphasize mutual listening, emotional openness, and shared 

responsibility as practical ethical responses to household tension. Through this narrative 

framing, marriage is presented as a moral space where ethical values such as care, 

empathy, and accountability are continuously negotiated in daily life, rather than resolved 

through authority or dominance (Yulistio and Nugroho, 2024). 

c. Religious Tolerance, Humanity, and Self-Introspection 

The performance Sebuah Renungan (Setan dalam Diri) critiques religious 

arrogance and identity-based hostility. The message emphasizes humility, compassion, 

and pluralistic coexistence in accordance with ahiṁsā and universal love in Hindu 

teachings. The puppeteer states that the “demon within” symbolizes ego and intolerance 

that distort religion’s essence. Such dramatization encourages reflective awareness that 

spirituality requires controlling destructive emotions for communal harmony (Lubis and 

Sianipar, 2022; Pamuji, 2025). 
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In Sebuah Renungan (Setan dalam Diri), moral messages are conveyed through 

introspective narrative structures that emphasize personal responsibility for ethical 

failure. The symbolic portrayal of the “demon within” functions as a moral reminder that 

intolerance and hostility originate from uncontrolled ego rather than external threat. 

Through internal conflict and reflective dialogue, the performance frames moral 

awareness as a process of self-regulation and emotional discipline necessary for 

maintaining social harmony in pluralistic communities (Yulistio and Nugroho, 2024; 

Sumarsih et al., 2025). 

d. Artistic Strategies For Moral Internalization 

Across the three performances, humor, symbolic conflicts, and realistic dialogue 

function as narrative strategies that transform moral teachings into meaningful audience 

experiences. This aligns with the view that traditional Balinese shadow puppet 

performances carry ritual and educational functions in transmitting spiritual values to the 

community (Sugita and Pastika, 2022). Digital dissemination through YouTube expands 

their reach to younger generations, demonstrating the adaptability of traditional art as a 

moral education medium in contemporary society (Saptono et al., 2024; Sahid et al., 

2025). These strategies show that ethical transformation can emerge from enjoyment and 

reflection simultaneously. Insights from the semi-structured interview with the puppeteer 

further substantiate these analytical findings, particularly regarding the intentional use of 

humor and narrative exaggeration as strategies for moral communication. Nardayana 

explained that moral messages in Cenk Blonk performances are deliberately embedded 

within humorous dialogue and symbolic conflict so that ethical reflection emerges 

through audience laughter and recognition rather than direct moral instruction. Humor 

and satire are designed to reduce resistance and invite audiences to reflect on their own 

attitudes and behavior without feeling judged.  

This finding is consistent with recent studies on traditional theater and wayang as 

media for moral and character education. Research on Dulmuluk theater demonstrates 

that dramaturgical structure, exaggerated characterization, and narrative conflict play a 

significant role in integrating moral values and fostering ethical awareness through 

performative experience (Dhony et al., 2025). Similarly, studies on wayang kulit highlight 

that humor, symbolic dialogue, and character interaction, particularly in sections 

involving comic or reflective figures, function as effective vehicles for conveying moral 

messages and social criticism in an accessible manner (Yulistio and Nugroho, 2024). 

Furthermore, analysis of moral values in classical wayang narratives confirms that 

ethical teachings are embedded within storyline development and character dynamics 

rather than delivered through explicit moral instruction (Sumarsih et al., 2025). Taken 

together, these studies reinforce the interpretation that moral messages in Cenk Blonk 

performances are constructed through participatory and experiential meaning-making, 

integrating aesthetic enjoyment with ethical contemplation. 

The findings indicate that Cenk Blonk conveys moral messages through 

thematically grounded narratives that address leadership ethics, family responsibility, and 

religious tolerance. By integrating dharma-based values with humor and social critique, 

the performances enable moral internalization in a relevant and emotionally resonant 

manner. Thus, Cenk Blonk demonstrates the sustainability of wayang as a cultural 

instrument for promoting ethical consciousness in the digital era. 
 

Conclusion  

This study concludes that the Cenk Blonk shadow puppet show represents key 

religious values such as honesty, self-control, tolerance, and compassion, which are 

communicated through contextual storytelling, humor, symbolic expression, and digital 

dissemination. These narrative strategies enable audiences to internalize moral teachings 
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in ways that are enjoyable, reflective, and relevant to everyday life. The findings reinforce 

that traditional art can serve a dual function as cultural preservation and as an instrument 

for strengthening contextual, humanistic, and reflective character education. Practically, 

the digital adaptation of Cenk Blonk offers opportunities for integrating character 

education into school curricula and community cultural programs to support the 

development of ethical awareness in the younger generation. 
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